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MOY COLL Ne 29 umenu I1.U. 3abpoduna, 2. [looorvck, Mockosckoii obnacmu

dopmupoBaHue PYHKIIMOHATHHON TPAMOTHOCTH Y YYAIIUXCS — OJHA
13 KJIIOUEBBIX 3a/1a4 COBpeMeHHOro neaarora. [4] OnHo u3 Hauboiee
pacnpocTpaHEHHBIX OlpeeeHn PYHKIIMOHATBHONM IPaMOTHOCTH J1aJl COBETCKUM
1 POCCUMCKHI JTMHTBUCT U TICUXO0JIOT AJiekceld AynekceeBud JICOHTHEB:
«DyHKIIMOHATIbHASI TPAMOTHOCTD — ATO CIIOCOOHOCTH YeJI0BEKa MCI0JIb30BaTh
puoOpeTacMbie B TCUCHUE KU3HU 3HAHUS TSI PEIICHUS IITMPOKOTO JUara3oHa
JKU3HEHHBIX 33]1a4 B Pa3JIMUHbIX cepax 4ye0OBEUeCKOM AesITeIbHOCTH, OOIICHUS U
COLMAJIbHBIX OTHOLICHHIY. [3]

B ®enepanbHbIX TOCYyIapCTBEHHBIX 00pPa30BaTENbHBIX CTAHIAPTaX OOIIETO
00pa3oBaHMs YUTATEIbCKASI TPAMOTHOCTD WJIA CMBICIIOBOE YTEHUE — BAKHEHIIINI
METaINpeIMETHBIN pe3yabTaT 00ydeHHs (METanpeIMETHBIN — TaK KaK
(dopMupyeTcs IPU U3YUSHUH Pa3IHYHBIX IPeJAMETHBIX obnactel). [3] Takum
00pa3om, MpaKTHKa Pa3BUTH U OLIEHUBAHUS (DYHKIIMOHAIBHOW IPAaMOTHOCTH B
paMkax o0pa30BaTEbHON ACATEIHHOCTH 00YUYAIOMIUXCS aKTyaIU3UPYeET MPodIIeMy
KOHCTPYMPOBaHUs yueOHbIX 3amanuid. [2] Kaxkapiit maparpad yueOHHKa — 3TO
HOBBI# JUIS yUEHUKA TEKCT, K KOTOPOMY YYHUTEIb IOJHKCH IOCTPOUTH IPYIIITY
BOITPOCOB/33IaHUI pa3HOTO YPOBHSI CIIOKHOCTH, (DOPMUPYIOLIUX pa3IUUYHbIE
YMEHUS: HAXOJIUTh B TeKCTE HH(POpMAIuio u (GOpMyITUpPOBATH BHIBOIBI,
MHTEPIPETHPOBATh HHPOPMAIIUIO U IPUMEHSTD €€ B HOBBIX CUTYaIUSIX, B TOM
qHCIie, HE PACCMOTPEHHBIX B yueOHUKe. [3]

eablo cTaThy ABASETCS KOHCTPYUPOBAHUE 3a/IaHUM, HATIPABJICHHBIX HA
pa3BUTHE YATATEITHCKON IPAaMOTHOCTH O0YUYaIOIINUXCS HA YPOKAX aHTJIMHCKOTO
A3BIKA.

MarepuaJjbl 1 METOAbI UCCIEA0BAHMS . METOIOJIOTUYECKUE OCHOBAHUS
uccleIoBaHusl (KOMIIETEHTHOCTHBIN, CUCTEMHO-ACSTEILHOCTHBIN TTOAXOIbI K
OOYYEHHIO YMTATEILCKOU IPaMOTHOCTH Ha MaTtepuaie Y MK «AHrnuiickuii B
dokyce», O.B. Adanacwena, [[x. ymu, .B. Muxeesa u ap., 10 k1), KOHIIENTHBIN
MOJIXO0JT K OTOOPY M CTPYKTYPUPOBAHUIO COACPIKAHUS 3aIaHUI 110 YUTATEITHCKON
IPaMOTHOCTH Ha YPOKaX aHTJIMICKOTO s3bIKa, (PYHKITMOHABHBIN TTOIX0.T K
pa3paboTKe y4eOHBIX 3aaHu ).



Pe3yibTaTOM HCCJIeI0BAHUS SIBIJIACh pa3pabOTKa 3aaHHii 110 Pa3BUTHIO
YUTATEIbCKON IPAMOTHOCTH C IIEJIbI0 MPAKTHYECKOTO MPUMEHEHHS Ha YPOKax
aHTJIIMICKOTO sI3bIKa ¢ ucroyibzoBanneM YMK Spotlight 10, Module 7d Literature
“The Phantom of the Opera”. [1: 128-129]

Jamanue 1
(JIokanu3anus nHOOPMALMK TEKCTA COMIACHO 3aMBICITY yUaIlerocs).

Did the ghost as a supernatural phenomenon really exist or not? Support your
opinion with examples from the text.
Cywecmeosa iu npuspax Kaxk ceepxvecmecmeentoe saenenue? [loomseepou ceoe

MHEHUe npumepom uz mexkcmad.

Chapter I: Is it the Ghost?

It was the evening on which the managers of the Opera, were giving a last gala
performance to mark their retirement. Suddenly the dressing-room of Sorelli, one
of the principal dancers, was invaded by half-a-dozen young ladies of the ballet,
who had come up from the stage. They rushed in among great confusion, some
laughing unnaturally, others crying in terror. Sorelli, who wished to be alone for a
moment to go through the speech which she was to make to the resigning
managers, looked around angrily at the mad crowd. It was little Jammes — the girl
with the upturned nose, the forget-me-not eyes, the rose-red cheeks and the lily-
white neck — who gave the explanation in a trembling voice:

"It's the ghost!" And she locked the door.

Sorelli's dressing room was decorated elegantly. A mirror, a sofa, a dressing-table
and a cupboard provided the necessary furniture. On the walls hung a few
engravings of her mother, who had known the glories of the old Opera. But it
seemed a palace to the brats of the corps de ballet, who were in their dressing
rooms, spent their time singing, quarreling, smacking the dressers and hairdressers
and buying one another drinks until the stage bell rang.

Sorelli was very superstitious. She shook when she heard little Jammes speak of
the ghost, called her a "silly little fool" and then, as_she was the first to believe in
ghosts in general, and the Opera ghost in particular, at once asked for details:
"Have you seen him?"

"As plainly as | see you now!", said little Jammes, who dropped with a moan into a
chair.

Then, little Giry — the girl with eyes black as plums, hair black as ink, a dark
complexion and a poor little skin stretched over poor little bones — added:

"If that's the ghost, he's very ugly!"

"Oh, yes!", cried the chorus of ballet-girls. The ghost had appeared to them in the
shape of a gentleman in dress-clothes, who had suddenly stood before them in the
passage, without their knowing where he came from. He seemed to have come
straight through the wall."Rubbish!", said one of them. "You see the ghost
everywhere!"




And it was true. For several months, there had been nothing discussed at the Opera
but this ghost in dress-clothes who stalked about the building, like a shadow, who
spoke to nobody, to whom nobody dared speak and who vanished as soon as he
was seen. Like a real ghost, he made no noise in walking. People began by
laughing and making fun of this specter dressed like a man of fashion or an
undertaker; but the ghost legend soon grew to enormous proportions among the
ballet dancers. All the girls pretended to have met this supernatural being. And
those who laughed the loudest were not the most at ease. When he did not show
himself, he betrayed his presence by causing accidents, for which everyone held
him responsible. Whenever someone fell, or had a practical joke played on them,
or lost something, it was at once the fault of the ghost.

After all, who had seen him? You meet so many men in dress-clothes at the Opera
who are not ghosts. But his suit was a peculiar. It covered a skeleton, the ballet-
girls said.

The chief stage designer had met the ghost on the little staircase which leads to the
cellars. He had seen him for a second — for the ghost had fled— and claimed that:
"He is extraordinarily thin and his dress-coat hangs on a skeleton frame. His eyes
are so deep that you can hardly see the fixed pupils. You just see two big black
holes, as in a dead man's skull. His skin, which is stretched across his bones like a
drum, is not white, but a nasty yellow. His nose is so little that you can't see it from
the side; and THE ABSENCE of that nose is a horrible thing TO LOOK AT. All
the hair he has is three or four long dark locks on his forehead and behind his ears."

[1]
Obyuarowuecs popmyaupyrom cobcmeeHHyI0 2unomesy Ha 0CHOGe NOJIYYEeHHOU U3
mekcma uHgopmayuu.

3amanue 2
(KOHCTATUPYIOIIHE BOTIPOCHI)

Read the text and choose the correct answer (A-D) for questions 1-5.

1. Who are talking about the ghost?
A. The dancers

B. The Opera Directors

C. The stage workers

D. The singers

2. Sorelli's dressing-room...

A. was fitted up with official, commonplace elegance.

B. had known the glories of the old Opera.

C. was decorated like a palace.

D. had no pictures printed from an engraved piece of metal or wood.

3. Sorelli...


https://dictionary.cambridge.org/dictionary/english-russian/picture
https://dictionary.cambridge.org/dictionary/english-russian/print
https://dictionary.cambridge.org/dictionary/english-russian/engrave
https://dictionary.cambridge.org/dictionary/english-russian/piece
https://dictionary.cambridge.org/dictionary/english-russian/metal
https://dictionary.cambridge.org/dictionary/english-russian/wood

A. didn’t shudder when she heard little Jammes speak of the ghost.
B. wasn’t eager to know the details.

C. didn’t believe in ghosts in general.

D. believed that particular objects or events are lucky or unlucky.

4. The ghost....

A. played particular jokes on girls.

B. laughed the loudest.

C. was responsible for injuries and damage.

D. didn’t reveal exact places where he came from.

5. According to the chief stage designer, what is the ghost description?

A. He wears a white cape and a beautiful mask.

B. He wears a white coat with a yellow face, no nose and black holes for eyes.
C. He wears a black cape and make up before the Opera.

D. He wears a black coat with a yellow face, no nose and black holes for eyes.

3aganue 3
(JIoxanmuzamust uckomoit HH(GOpPMAIIUU TTO CMBICTTY)

A well-known proverb says «Fear has magnifying eyes». In the extract find necessary
phrases to back it up.
«Y cmpaxa anasa eesniu» a2racum usgecmmHas nocrosuya. Hatidume e ompbigke

pa3sbl, nodmeepxdarouue ee UcCmuHy.

3aganue 4
(JIoxkanuzauust “tHGOpPMALIUK 110 MECTY €€ Pa3MEeILEHHs)

How did the ballet dancers' behavior revealed their emotional tension? Why was
everyone in the opera afraid of the ghost? Make note of the paragraph number that
contains the answer to these questions.

Kak nosedeHue banemHbix ebldagasio Ux aMoUyuoHaibHoe HarnpsixeHue? [Noyemy ece 8

onepe b6osinuck npuspaka? 3anuwume 8 mempadb Homep ab3aua, 8 KOMopom
colepxxumcsi omeem Ha 3mu 80r1POChI.

3aganue 5
(ComocTraButenpHas TabaUIa MO MaTepraiaM OTPBIBKA)

Read the chapter carefully one more time and fill in the table to help you describe the
novel characters. (Shaded sells do not require entries).


https://dictionary.cambridge.org/dictionary/english-russian/believe
https://dictionary.cambridge.org/dictionary/english-russian/particular
https://dictionary.cambridge.org/dictionary/english-russian/object
https://dictionary.cambridge.org/dictionary/english-russian/event
https://dictionary.cambridge.org/dictionary/english-russian/lucky
https://dictionary.cambridge.org/dictionary/english-russian/unlucky
https://dictionary.cambridge.org/dictionary/english-russian/injury
https://dictionary.cambridge.org/dictionary/english-russian/damage

BHumamernbHO npoyumadlme anagy ewe pa3 u 3anosiHume mabnuyy, komopas
rnomoxxem eam ornucame 2epoeg pomaHa. (OmmeyeHHbIe 3ameMHEeHUEM SA4elKU He
mpebyrom 3arnofiHeHus).

Characters appearance personality/
eyes | nose | complexion hair/cheeks/neck nature

Little

Jammes

Little Giry

The Ghost

O6yqai0u;uec;1 3ANOJIHAIOmM ma@muy, HA OCHoe6e KOI’}’lOpOL? onucslearom
GHEUIHOCMb nepcaHaafcezZ.

3akJIroueHue

[IpenyiokeHHBIC aBTOPOM CTATHH 3a/IaHMS TI0 PA3BUTHIO YATATCITHLCKOU
TPAaMOTHOCTH MOTYT BBITIOJTHATHCS HA YPOKAX aHTJIMHACKOTO SI3bIKA (C
UCIOJIb30BaHUEM uMetoterocs B mkosie Y MK), Tak kak OHU OTBEUarOT
TpeOOBAHMIM COTJIACOBAHUS KpUTEpUEB QYHKIIMOHATBLHOM IPAMOTHOCTH U
coJiep>KaHusi 00pa3oBaTEIbLHOMN AEATEILHOCTH 00YUYarOIIUXCSl.
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