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JA BOHAPUTCS 1YX BECEJIbS U CBOBO/IbI!
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Pyrosooumenv: Mepeacanas T.A., . Kanyea,
MBOY «Cpeonss obweobpazosamenvrasn wikoia Ne 15y, yuumens aueauiCko2o sa3vika

The nineteenth century has
made one real discovery,

the discovery of what are called
Nonsense Books. They

are so the creation of our time
that we ought to value

them like electricity or
compulsory education.

G.K. Chesterton
«The Library for the Nursery»

Jlumepuxu, kax o30pHvie con-
Heunvle 3aUYUKLL,

HenpemMeHHO 3aCMaesm 8ac
VILLOHYMbCSL, a MOdICen,

U paccmesmvbcsi oadice 8 Camblil
CKYUHDbILL Cepblll OeHb.

H.H. Kynakosa

Introduction

I would like to begin with the Daniel
Kharms’s verse.
Kunu B kBapTupe
Copox ueTsIpe,
Copok ueTbipe
Becenbix unxa:
Uwx — cynomoiika,
Yk — ITOJIOMOMKa,
Yux — OropoJIHUK,
Ymx — BOJIOBO3,
Uuk 3a KyXapKky,
Unk 3a XO35HKY,
Uwx Ha MOCHIIKAX,
Uk — TpyOOUHCT.
ITeuky Tomnuiu,
Kamry Bapunu
Copok ueTsipe
Becenbix umka:
Uk ¢ moBapenikoi,
UK ¢ KOUEPE)KKOH,
Yk ¢ KOpOMBICIIOM,
YUk ¢ pelerom.
UK HaKpBIBAET,
Ywuk cO3bIBacT,
Uwx pa3nuBaer,
Uk paznaert.
ITocne paGoTer
Bbpanuck 3a HOTbI
Copok ueTbipe
BecenbIx unxa.
I have read about his works and learnt that
he highly appreciated Edward Lear’s limericks.

I know Lewis Carroll, Charles Dickens, Mark
Twain and other popular English and American
poets and writers, but I haven’t heard anything
about Edward Lear and I know little about
limericks.

Who is Edward Lear, whose 200"
anniversary of his birth the British people
celebrated on May 12, 20127

So I have decided to find out about his
works and why his name is connected with
the limericks, the important part of the culture
of the English-Speaking world and what the
limerick is like.

Do you know where the word «limerick»
comes from?

If you look at the map of Ireland, you will
find there the town of Limerick. Does the name
of the town tell you anything? You know where
Ireland is situated, don’t you?

Nobody remembers when the first
limerick was composed, but by the end of
the 19™ century Lear’s books of nonsense
verses had become known to everyone in the
English-speaking world. Though we know
that limericks are named after the town in
Ireland, we do not have a clear idea as to why
they are so named.

One theory is that the name comes from a
group of poets who wrote in Limerick, Ireland
in the 18" century.

Another theory attributes the name to the
social gatherings and a game of making up a
nonsense verse and following it with a chorus
of «Will you come up to Limerick?» After
individual recitals sang limericks.

Some scholars believe that he term
‘limerick’ appeared in the dictionaries in the
1890s. N. Demurova, a Russian scholar of
English literature, in the preface to her book
“Topsy-Turvy World” writes: «B Haie Bpems
BBICKA3BIBAIIMCH J0TaaKu, uTo “limerick” ecThb
npou3BogHOEe OT MMeHu camoro Jlupa (Lear
+ lyric) — morajku OCTpOYMHBIE, HO BPSIT JTU
BEpHBIC.A KOE-KTO Jake CBS3BIBAET CIIOBO
«ITMMEPUK» C PHIOOIOBCTBOM — JTMMEPUKCKAM
KPIOYKOM Ha3bIBAJICSl PHIOOJIOBHBIA KPIOYOK
«with a very peculiar bend; very catchy». Kak
ObI Tam HU ObL10, JIup ucnonb3oBan Gpopmy Ha-
POITHOTO JINMEPUKAY.

There is the fourth theory. It says that as
long ago as 800AD Irishmen were already
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writing verses in this peculiar style. The verses
went with a swing. But at that time they were
not named «limericksy.

It is also generally accepted that it was
Matthew Russell who invented the word
«learic» as a name for a single-stanza poem
modeled in the form of the Book Nonsense.
Nevertheless all limerick scholars say that we
will probably never know the origins of the use
of the word limerick to describe the five-line
verse.

Edward Lear, in the introduction to his
book published in 1872, tells the readers
where he got the limerick from. He wrote:
«...in the days when much of my time was
spent in a country house, where children and
mirth abounded, the lines beginning, «There
was an Old Man of Tobagoy», were suggested
to me by a valued friend, as a form of verse
lending itself to limitless variety for Rhymes
and Pictures, thenceforth the greater part of
the original drawings and verses for the first
Book of Nonsense were struck off».

«The father of limericks» is considered to
be Edward Lear

He was an English nonsense-poet
and landscape-paiter. He was the son of a
stockbroker Jeremiah Lear and his wife Ann,
and the youngest of 20 children. Four years
after Edward’s birth, his father fell into default
in the Stock Exchange and the family had to
abandon the fashionable life to which they
were accustomed.

Edward’s upbringing was entrusted to his
eldest sister Ann, twenty-one years his senior.
His early education was completely left to Ann,
who taught Lear to read and write, to play the
piano. Beside the typical tuition books of the
age she read to him classical tales and modern
poetry (the Romantic poets), and taught him
to draw and paint, especially natural subjects
(birds and animals).

In 1826 Lear’s father retired and could no
longer provide for his children. So at the age of
15 E. Lear started earning his living. He was
commissioned to make drawings of the parrots
in the Zoological Gardens.

Later his interest turned to landscape
painting. And in 1850 his fist picture was
accepted by Royal Academy. The National
Portrait Gallery has the two most famous
portraits of Lear. He gave drawing lessons to
Queen Victoria.

His first book of nonsense verses was
written in 1845. Later he made very amusing
nonsense drawings to accompany them. He
called his poems «nonsense rhymes», or
rather «nonsense pictures and rhymes» as the
illustrations were probably for him as important
as the verses themselves.

There was an old person in black,

A Grasshopper jumped on his back;

When it chirped in his ear,

He was smitten with fear,

That helpless old person in black.

Lear’s contributions to nonsense poetry
were his limericks and number of well-known
lyrics. This singular talent produced some of
his most enduring work: 4 Book of Nonsense
(1845), A Book of Nonsense and More Nonsense
(1862), Nonsense Songs, Stones, Botany and
Alphabets (1871) etc.

Besides his nonsense writings, Lear
published several books of travel in which he
related his experiences as an artist in various
parts of Europe. Among these are Journal of
a Landscape Painter in Albania and Illyria
(1841), Excursions in Italy (1846), Views in the
Seven lonian Islands (1863) and many others.

Apart from him travels to Ireland, the Lake
District, and other parts of Britain Lear toured
nearly all the countries of Europe and travelled
extensively especially in the Mediterranean
region, visiting Italy, Albania, Illyria, Corsica,
he also visited and sketched Egypt, the Holy
Land, Greece, India and Ceylon, and many
other places finally settling at San Remo in
Italy. He settled in San Remo in 1871 and died
there on Jan. 30, 1888. He was an accomplished
exponent of the limerick form, and did much to
popularize such verse jingles. Though E. Lear
had never been to Russia his dreams about the
country were brought there.

There was an Old Man of Kamschatka,

Who possessed a remarkably fat cur.

His gait and his waddle,

Were held as a model,

To all the fat dogs in Kamschatka.

OTKOPMUJI NOXKUIION KaMyaaas

Tlca — )xupHee HUKTO He BUAI.

JoOpomyHETi ocKa

1 noxoxaxa BpaszBai —

Jliis kaMyarckux coOak ujealt.

Lear’s nonsense verses are full of artless
good humour.

Edward Lear contributed something new
to standard English words. He was against
the English traditional spelling. He wrote yott
(yacht — sixta), monx (monks — MoHaxm), korn
(corn — 3epHO, KyKypy3a), bak (back — crinHa),
mewtschool (mutual —o6mruit) and etc.
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He invented new words — neologisms. The
Jumlies — ( may be jumbled together — Toi-
KaThCsl, JBUTAThca B Oecmopsizke); mumbian

melody — (murmurous — Kypyamiwii),
scroobious — (screwy — CKyIoi Wi HE B CBO-
eM yMme); etc.

In his works he used archaic words,
tautology, emphatic inversion, neologisms.
Let’s see some examples in his poem
composed about himself.

«How pleasant to know Mr. Lear!»
Who has written such volumes of stuft!
Some think him ill — tempered and queer,
But a few think him pleasant enough.
He has ears, and two eyes, and ten fingers,
Leastways if you reckon two thumbs;
Long ago he was one of the singers,
But now he is one of the dumbs.
He has many friends, lay men and clerical,
OIld Foss is the name of his cat;
His body is perfectly spherical,
He weareth a runcible hat.
Mk B BocTopre oT Mucrepa Jlnpa!
Hcnucan oH cTuxamu ToMa.
Jl1st onHUX OH — BOPYYH U IIPUINPA,
A IpyTuM OH MPHATEH BEChMa.
JlecsiTh manbIieB, JiBa 1Jia3a, Ba yxa
[Tomapuna npupoaa emy.
He nuien oH U3BECTHOTO ClTyXa
U B rocTsX HE MOET MOTOMY.
Ectb y JIupa 3HaKoMble pa3HBbIE.
Kot ero nasniBaercs ®occ.
Teno aBropa — 1mapoodpasHoe.
U coBceM HeT noA LUISANON BOIOC.
(C. 5. Mapmaxk)

Kak npustao 3nars Mucrtepa Jlupa!

Kax npusitno 31ate Muctepa Jlupa-

OH Hammcan Tak MHOTO TOMOB!

Ero 3anybl cuuTaroT 3aiMpoii,

A KTO-TO — YTO OH BOCXHUTHUTEIHHO HOB.

(CnaBa PabunoBuy)

Kak npustao 3nars Mucrtepa Jlupal!

[Ipomry mokopHeiiiie, 3HAKOMBTECh — MH-
crep Jlup,

OH aBTOp COTEH YEIYLINHOK U CaTup.

Ero HaxonsaT HECTEPIUMBIM Yepecuyp.

Ha camom nene on noOpsik u Ganaryp.

(A. Topuna)

Tautology — TaBTONOTHA (TOZIIEXKAIIEE,
BBIPQKEHHOE CYLIECTBUTENIBHBIM, MTOBTOPSIET-
cs ewle pa3 B GopMe MECTOMMEHMS.

His beard it resembles a wig.

Emphatic inversion: Old Foss is the name
of his cat.

A runcible hat — one of the words invented
by E. Lear — nursima ¢ mpu9IyIIuBEIMH, H30THY-
TBIMH ITIOJISIMU.

An Achaic word: weareth ( wears )

What is the limerick?

Limericks belong to this kind of literature
and they are completely English. They are not
to be found in any language except English,
and they are very difficult to translate, although
a lot of attempts have been made to do this for
nearly a hundred years now.

A limerick is a short poem, usually about
something funny or improbable. It usually
begins with the following «There was a. . .»
(«Kun-6p11. . .»). It is always five lines long
and has a characteristic rhyming scheme.

The first and second lines rhyme with the
fifth line, and the shorter third line rhymes with
the shorter fourth.

ITo ceil neHP BO MHOTMX aHIIOS3BIYHBIX
CTpaHaX yCTPAWBAIOTCA WLIyTOYHBIE COCTA3a-
HUs mobuteneil muMmepukoB. OOmamas 00Ib-
[IMM IOMOPUCTHYECKUM «3aPs0M», TUMEPHKH
JIETKO 3alIOMHHAIOTCS Oaroaps mpocToTe, u3-
ALIECTBY, JIETKOCTU 3BYy4YaHus, a Tak ke Oaro-
Japst MX XapakrepHomy putmy. KamamOypHbIit
XapakTep JIMMEpHKa JOIyCKaeT CBOOOIHOE
BapbUPOBAHUE SI3BIKOBBIX CPEJICTB B PaMKax
JKECTKOH pUPMBI.

JluMeprKH HE TOJNBKO 3HAKOMST Hac C Be-
JIMKOJIETIHBIMU ~ CTUXOTBOPHBIMU ~ 00pa3uaMu
THUIUYHOTO AHITIMHCKOTO «abCypaHOTr0» FOMO-
pa, HO M SBJIAIOTCS MPEKPACHBIM MaTepuasioM
JUIE BBIpAOOTKH TPaBUIIbHOW (DOHETHUECKON
OpraHM3aliy aHIJIMHCKON pedr U B 0COOEHHO-
CTH ee puT™Ma. BoT 4to numiet 00 5TOM aHIJIHH-
ckuil yuensit Jxxon Hopum:

«... English is a stress-timed language.
This means, briefly that the main stresses fall
at regular intervals. In individual words there
is a characteristic main stress too. And the
limerick, the comic verse form, relies for much
of its effect on the strongly marked rhythm.
Now I’ll read the verse».

There “was a young lady of * Niger,

Who " smiled when she " rode on a " tiger.

They re’ turned from the " ride

With the " lady in " side —

And the " smile on the * face of the " tiger.

As can be seen, the rhythmic pattern
involves the stressed syllables each in the fist
and second lines, two in the next two lines and
three once again in the final, fifth line. When
recited, it is important that the stresses come at
regular intervals. As we have seen, the stress
timing of the limerick is a characteristic of
Englishy.
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CTuXoTBOpHasE pUTMHYECKas (opma Jiu-
MEpHUKa MOYTU BCErAa OAHA M Ta e, OHA OC-
HOBaHAa HAa YETKOM YEpEeIOBAaHUU CHIBHBIX (")
" crna0bIx (<) ymapeHuit B cTpoke. Jlmmepuk
COCTOUT W3 5 CTPOK W UMEET CBOCOOpa3HBIM
CTUXOTBOPHBIA METpP, 00pa3yeMbIil TPEXCIIOXK-
HBIMU CTOTIAMH C CHJIBHBIM BBIJICICHHEM Ha
BTOpoM ciore B 3 u 4 crpokax. Cxema pud-
MOBKH JIuMepuka TakoBa: AABBA.

1-st line
rhymes

2-nd line

3-rd line rhymes
rhymes

4-th line

5-th line

Bo3bMy /1 MIUTIOCTPALIAN OJTUH U3 JIUME-
pukoB DaBappa Jlupa:
There was an old man with a beard

1.-A__A__AA

Who said, «lt is just as I feared
2._A__A__AA

Two owls and a hen,

3.-~~--~B

Four larks and a wren

4, - ~—-~B

Have all built their nests in my beard!»
§._A__A__AA

Bockiuknyn onuH 60opoau:

«Hy uro xe MHe nenars! XoTh miaub!
JKuByT Kak B THe3/Ie

B moeii 6opone

Copoxka, BopoHa u rpaa» (B Open)

The Translations

beccmeprHble HpOBCKHE «OECCMBICIH-
I[bD) TIEPEBEICHBI €/IBa JI HE Ha BCE SI3bIKH. B
Poccuu tpaguuus nepeBona Jlupa HacuuThIBa-
eT yxe Oonee Beka. [ 1ybnuna u obastHue TUpoB-
CKMX MUHHATIOP TaKOBBI, YTO TIPHBJICKAIOT BCE
HOBBIX M HOBBIX MHTEPIIPETATOPOB, MO3BOJISSL
Ka)JIOMy BHECTH 4YTO-TO CBOE€ B MPOYTECHHUE
TaKuX OECXHTPOCTHBIX, Ha MOBEPXHOCTHBIH
B3IVISIJT CTUIIIKOB.

OnHako MHOTOYHMCIIEHHBIE ONBITKY O3HA-
KOMUTB pyccKoro uuraresns ¢ Jlupom Ha moBep-
Ky dalle BCEro OKa3bIBAIOTCS HE IepeBOIaMHU
B COOCTBEHHOM CMBICIIE CJIOBA, @ B JIy4IIEM

cllydae BOJIbHBIMHU T€pecKa3aMu WM pa3HOi
CTENEHH TaJTaHTIMBOCTH NMoApaxaHusmu Jlupy,
BbIJITaBa€MbIE 32 ITEPEBO/IBI KOPOJISl HOHCEHCA.

JIro6omeiTHO, uTO B. HaboKoB CBOII mepe-
BOJI JINPOBCKOTO JINMEPHKAa Ha3Baj CKPOMHO
«repedpa3supoBKON TO-PYyCCKH», a caM JINMe-
PUK ONpeieul Kak «HEYTO BPOJIe MATUCTPOU-
HOM YacTYILIKU BECbMa CTPOTroil (YOpMBI».

Bozpan nomxnoe Jlmpy C.S. Mapmak,
CENABIINNA JOCTOSSHUEM PYCCKOM JIUTEPATYPhI
OnecTsmue 0amIagsl, HO. . . IOYEMY-TO COBCEM
HE KOCHYBIIHMiIcS nuMepukoB. HambGombmiuit
(KOJIMYEeCTBEHHBIH) BKJIaJ B PYCCKYIO JTUpHUAHY
BHeciu I. Kpyxkos, M. @peiiakun, E. Kito-
eB, 0. Cabannes, C. Tack, O. AcradreBa, M.
Penpkuna u npyrue.

PaznooOpasne WHIMBHIYyaJbHBIX TBOpYE-
CKUX TIOJIXOIOB MOXKHO YBHJETh Ha IpHUMeEpe
MPUBOAMMOM HIKE TTOI0OPKH TTEPEeBOIOB 3HAME-
Hurtoro ymmepuka «There was a Young Lady of
Russia...», mepBblii 13 KOTOPHIX npuBeieH B. Ha-
OOKOBBIM B €T0 XyIO’KECTBEHHOI aBTOOHOTpadhuu
«/lpyrue 6eperay, BBIICANICH B HIO-HOPKCKOM
m3aTenscTBe nMeHn Yexosa B 1954romy, 1 Ha-
CUUTHIBAET HUKAaK HE MEHee MOTyCTOIeTHs, a Mo-
CJICTHUI C/IeIaH OKOJIO rojia Ha3ajl.

There was a Young Lady of Russia,
‘Who screamed so that no one could hush her;
Her screams were extreme,
No one heard such a scream,
As was screamed by that lady of Russia.
sksksk
Ecth cTpannas nama u3 Kpakosa.
Oper oT oXKaTus BCIKOTO
Opert Hamepen
W Bce Bpems oper -
Ho opet He Bcerna oInHAKOBO.
(B. HaboxoB)
skskeosk
IOnas nesa onua n3 Poccun
Bnpyr ormymmTeasHO 3arojiocuia
B nmanbHUX Kpasx, I OHU MPO3BYyYallH,
Bomiei, mogqo0OHbIX TaKUM, HE CIIbIXAJIH,
Uro uznasana rpaxxaanka Poccuu.
(fO. Cabanres)
sksksk
Tonocuna nesuiia B Poccuu
Tak, 4TO HPSMO CBSATHIX BBIHOCHIIN;
Crymiate He OBUTO CHIT,
Cpony He roiaocui
Tax HUKTO, Kak nesuiia B Poccun.
(b. Apxuries)
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[IpuBeneHHBIE TpHUMEpPHI, MPEICTaBIIS-
IOIUE JIUIIb HEOOJBIIYI YacTh IPOAHAIH-
3UPOBAHHOTO MHOIO MaTepuaia, MO3BOJSIOT
cIenaTb BBIBOJ O TOM, IIPH TIEPEBOJE JINMe-
pUKa Ha PyCCKHi S3BIK Ha MEPBOM ILUIAaHE Ha-
XOJUTCS 33/1a4a COXPAHUTh XapaKTePHYIO JIJIs
HETO CTHUXOTBOPHYIO (hOPMY, IIPU TOM, YTO IPH
repeaade CoAep>KaHus MOJTHOIO COOTBETCTBUS
He TpeOyercs. [lockompky nmumepuk — Oec-
CMBICJIHIIA, HEJETIOCTh XapakTepa IMepcoHaxa
WJIM HEJeTast CUTyalysi MOTYT OBITh TIepeaaHbl
Cpe/ICTBAMH JIPYrOro SI3bIKa C OOJBINEH HITH
MEHbIIEH TOYHOCTHIO, HO OTCYTCTBHE (POPMBI,
OTCYTCTBHUE «IOTUYHOW OPraHU30BAHHOCTI)
SI3BIKOBOTO Marepualia, KoTopasi JOCTHUTaeTCs
HaJMYUEM OTIPENETICHHOTO pa3Mepa, puTMa 1
pUGMBL, JHUIIAET MPOU3BENECHUE OXXKHIAEMOTO
3ByYaHHs, ¥ B pe3ylbTare OHO BOCHPUHHMA-
eTcs Kak KOMUYHOE, 3a0aBHOe, yTpaunBaeT 3a-
KOHUEHHOCTh 00pas3a.

Moii BapHraHT 11epeBoIoB, KOHEYHO, HE 00Ma-
JIaeT COBEPIIEHCTBOM (DOPMBI, HO s IOCTapajiach
riepeiaTh FOMOPUCTUIECKUHM CMBICT JIMMEPHKA.

There was a young lady, whose nose

Continually prospers and grows;

When it grew out of sight,

She exclaimed in a fright,

«Oh, Farewell to the end of my nose!»

Bout y nienin onHOM ITTMHHBIN HOC.

OH Bce poc, poc U poc, poc U poc;

V¥ Hero, noasena,

He Bupnars yx xonma! -

Hama mutauer: «Kak myaputb MHE HOC?»

(Ilepesoo B. Aunpeea)

bout y e onHON JJIMHHBIN HOC.

ITouemy-TO BCce BpeMs OH poc.

ITepepoc oH Bce npenensl,

Jlenu paccTpousack 1 3apeBea:

«AX, TIporIai, Mot OeTHBIN JITUHHBIA HOC!»

( [lepeBon A. ®omenkoBa)
skokeosk

There was an old lady of France,

Who taught little ducklings to dance;

When she said, «Tick-a-tack!»

They only said, «Quack!»

Which grieved that old lady of France.

Opna crapymonka Bo @panimn

3aHnMaach ¢ yTITaMu TaHIIAMIL.

TaHLeBaIM OHU KPAKOBSIK,

[Momnesanu cebde: «Kpsik — Kpsik — Kpsik!» -

Uewm cmemmnu ctapyuky u3 Opanuun.

(I1lepesoo JI. Ky3pmuHa)

B ITapuxe »xuiia crapyioHka,

Tannam y4yuiia yTeHka.

I'oBopuna emy: «Tuk — tax!»

On B oTBet eil kpsixTen: «Kpsak — kpsik!»

BHOBB neuanunach Ta CTapymnoHKa.

(TlepeBon A. ®omMeHKOBa)
skoksk
There was an Old Man in a tree,
Who was horribly bored by a Bee;

When they said, «Does it buzz?»

He replied, «Yes, it does

It'’s a regular brute of a Bee!»

CrapuKy gocaxana ImJena,

Crapuka 9yTh ¢ yMa HE CBEJIa,

JIHEM U HOYBIO KYHKUT,

Jlen He ecT U He CIUT —

«3ITO MOHCTp, — OH CKa3aJl, — He rmyesnal»

(I1lepesoo B. Ctexko)

skkeosk

JKun Ha myGe 0THOM OTMHOKHH CTapHK.

JInme oguH TOKyYas eMy KpHK;

U cnipocunu ero: «3IT0 muena?»

A on orBeuaer «/la, ga, onal»

«A TouyHee poil», — TOBOPUI ONUHOKUIA
crapuk. (Ilepesoo A. DomeHKOBa)

JKun B Mcnanuu Korma-To O9eHb XpaOphIit
YEJIOBEK.

«KuBy s xpabpo, o4eHb Xpadpo yxe Iie-
JBIHA BEK!» -

T'oBopu OH, OTKpBIBas

3eB TUTPUIIHI U HE 3HAS,

Yrto BHYTPHU y TOM TUTPHUIBI caMblil Xpa-
OpbIii YemoBexK.

(Jlumepux cOOCTBEHHOTO COUMHEHHSI )

The Conclusion

Oneapa Jlup, 3TOT OONE3HEHHBIN, HENPH-
KasHHBI 4YEJIOBEK, OJMHOYECTBO KOTOPOIO
CKpalIMBaj TOJILKO BEPHbIH KoT Docc, mpoxnt
76 71eT, OCTaBMB IIOTOMKaM HEOOJBIIOE, IO
NPUBBIYHBIM MEpKaM, HO YIWBUTEIBHO IEllb-
HOe TBopueckoe Hacnenue. [1oa3us ero ceetna
Y PEIKOCTHO YeJIOBEUHa, OHA )KU3HEYTBEp:K/1a-
Iolla: HA OJJHOW MEPTBOW MM 37101 CTpOUKH!

Jlumepuxu 3. JIupa BbI3Basu Maccy nojapa-
’)kaHuil. HexkoTtopbie aBTOPBI MBITAIUCH BUIO-
WU3MEHUTh UX KOHCTPYKIHI0. OHUM U3 TaKnX
HoBaropoB ObUT DamyHI baumim (Edmund C.
Benley, 1875-1956). Bot ctuIiok u3 ero mukia
YETBIPEXCTPOUHBIX JIMMEPUKOB «buorpadpun
JUTSL HAYMHAIOIIUX»

Jonathan Swift

Never went up in a lift

Nor did the author of Robinson Crusoe

Do so.

skokok

Uro ckazars o Cudre?

OH HH pa3y HE e3TWIT Ha JTHPTE.

Ho u aBrop «KenTepOepniickinx pacckazon»

Hu pasy.

Opnnako BbiOpannas 3. Jlupom ¢dopma, B
KOTOPYIO OH OOpEK CBOM IIIYTKH, OKa3ajach Ha-
CTOJIKO YHAA4HOM, YTO YTBEpAMIACH MMEHHO
OHa. MHOXXECTBO JINMEPUKOB YK€ 3alIMCAHO, U
YHUCIIO WX HEMPephIBHO pacTeT. M cBOM BKIiaj
B 3Ty HEHCUEPIaeMyl0 KOIMJIKY OCTPOYMHS
BHECJIM HE TOJBKO M3BECTHBIE MO3THI — TaKUE
kak Tomac Myp, PobGept ®@pocT, niu aBropsl,
MHUCAaBIINE M CTUXH, U Tpo3y, — JIptouc Kop-
pomn, PoGepr CTHBEHCOH, HO M «YHCTBIC»
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B UMHOCTPAHHBIE A3bIKMI W
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npo3auku — Mapk Tsen, Jlxeiimc [[xoit, ['ep-
oepr Yamic, P. Kunnmunr u apyrue. Ho, kak
MPaBUJIO, ABTOPBI 3TUX MUHHUATIOP OCTABAJIUCh
HEU3BECTHBIMU: JIMMEPUKU CTAJIA HapOIHOU
1o33uei — Bpojie Hamux yactymiek. [Tuk mo-
IYJSIPHOCTH JINMEPUKOB ITPUXOJUTCS HA IEp-
Byto nosioBuHy XX Beka. Hauano XXI Beka
MOXKHO CUHUTaTb BO3POXKIECHUEM OIPOMHOIO
HHTEpEeCca K ATOMY >KaHPYy MO33HH HOHCEHCA.
Ceiluac NMMEpPUKHU MOMYJSPHBl HE TOJIBKO B
AHIVIOSA3BIYHBIX CTpaHax, HO U BO BCEM MHpE,
IJIe U3y4aroT aHIVIMICKUN s13bIK. KOHKYpChI Ha
counnenue smmMepukoB (Limerick Contests)
MIPOBOAATCS B yUeOHBIX 3aBEICHUSX, IEPUOAHU-
YeCKUX HM3JIaHUsAX moj pyOpukamu «Jlumepuk
roga», «Jlyumire TuMepuKy — TOJIBKO B HAaLIEM
)KypHaie!». OOBIYHO B HUX YUaCTBYIOT U JICTH.
Ho s10, 1 nymato, Tema Juist MOEro HOBOI'O HC-
CJIEI0BaHUSL.

51 HazeroCh, UTO MaJICHBKUE KEMUYKUHBI
M0A3UM HOHCEHCA — JIMMEPUKH 3auHTEPECy-
10T U Bac. IlepeBoa TUMEpUKOB MPEnIOCTaBIIs-
€T IIMPOKOE I0JE TBOPUECKOH NEATEIbHOCTH
BCEM, KTO M3Y4aeT aHIIMICKUM SI3bIK U Y KOTO
€CTh 4YyBCTBO IOMOpPA, BEYHOIO Ipa3[HUKA,
IIPOJUIEBAOLIETO HAM JKU3Hb.
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